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NEW  AND  COMPLETE 


TOGETHER  WITH  A  COLLECTION  OF 


CHOICE  MARCHES,  &c. 
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CTICA  : 

TV  BUSHED  JAD  SOLD  BY  ASAHEL  SEWARD, SIG/f OE  THE  LEDGER,  SCHUYLER  HO  IF,  GEAESEEST11EEJ. 

SBWiRO  &  WILLIAMS,  f  YPOGRAPHKK*. 
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NIW  AND  COMPLETE 

PRECEPTOR  FOR  THE  FIFE: 

TOGETHER  WITH 

A  COLLECTION  OF  CHOICE  MARCHES,  &e. 


UTICA  : 

PUBLISHED  AND  SOLD  BY  AS  A II  EL  SEWARD,  SIGN  OF  THE  LEDGER,  SCHUYLER  ROW,  GENESEE-STREET. 
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SEWARD  &  WILLIAMS,  TYPOGRAPHERS. 
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TIIE  COMMON  SCALE  OR  GAMUT. 
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Scale,  or-  an  Octave  ab#vc  tlie  lowest  tone  on  tin*  1 
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Tl,e  Bi*  figure  represent  the  sit  holes  on  the  Fife.  The  cyphers  marked  thus  (O)  shew  which  arc  to  remain  open,  and  thus  (•)  that  the  hole  must  be 
stopped  to  sound  the  note  required.  _  .  _  ,  .  nr  rforni  which  you  must  draw  your  lips  tighter,  and  let  the  wind  cone  out  finer  and 

stronger whenymihwe  leaded  that  Try  at  the  remainder-stilt  fotXg  the  wind  out  stronger;  and  then  practice  the  whole,  from  bottom  to  top.  and  top 


to  bottom,  until  Von  have  teamed  every  note  as  D  in  Alt,  which  is  two  Octaves,  and  understands  the 


The  Pupil  should  not  attempt  to  play  any 
Characters  in  Music* 


serves  to  divide  tlie 


in  the  conclusion  of 


CHARACTERS  USED  IX  MUSIC. 

The  letters  used  in  Music  are  C.  1).  E.  F.  (1.  {  A  Natural,  thus,*,  is  merely  meant  to  restore 
^  jj  -jdr  \  those  notes  that  were  sharp  or  flat  to  their  na- 

A  Clef,  marked  thus,  W  is  always  placed  at  'tural  state.  | 

the  beginning  of  the  Staff,  with  the  widest  part  of  ji  A  Single  Bar,  thus,  f, 
it  across  the  second  of  the  five  lines,  and  known  j  measui e.  Tl 

by  the  name  of  the  Treble,  or  G  Clef,  because  I  A  Double  Bar,  thus,  ±1, 
the  line  on  which  it  stands  is  called  G.  S each  part.  i  .  ,  .  .  » 

A  Sharp  is  marked  thus.  #,  and  when  placed  *  A  Bepeat,  thus,  i,  signifies,  that  the  part  ot 
at  the  beginning  of  a  Piece,  denotes  that  all  the  \  the  air  must  be  played  over  again  from  the  note 
notes  on  that  line  or  space  are  to  he  half  a  tone  $  over  which  the  repeat  is  placed, 
higher  through  the  v  hole  piece  ;  if  placed  inj  A  Slur .  thus,  -  ,  sign.hes,  that  the  notes  oyer 
the  middle  of  a  tune,  it  is  confined  to  the  note  f  which  it  is  placed,  should  be  joined  togetliM  as 
before  which  it  stands. 


jmueli  as  possible,  which  can  only  be  done  by 

A  Flat,  thus,  h.  signifies  that  the  note  on  that 'keeping  the  fingers  on  until  the  next  is  ready. 

V I  Staeatto  notes,  thus.  •  »,  or  thus,  •  »,  are  oppo- 


line  or  space  should'  he  half  a  tone  lower,  sub- 1  Staeatto  notes,  thus  •  »,  or  thus  .  are  oppo- 
fect  to  tile  restrictions  as  the  foregoing.  5  sed  to  tlie  foregoing,  being  exceeding  short  and 


VII 


Dointed  ;  but  care  must  be  taken,  after  stri-j [equal  parts  in  eacl.  bar,  and  is  to  be  known  by 
kin"  the  note,  to  stay  out  the  full  tune,  as  in  the  jolhiwingjugns,  viz. . 

these  kind  ol  passages  the  car  is  apt  to  be  do-  ^  The  first  0f  which  denotes  the 

thus,  *,  shows  that  the  note  over  j  slovrest  sort  of  common  time  ;  the  secoo.l.  a  tie- 
whtch  i"u  plaeed,  may  be  held  o„  longer  than  gree  quicker....and  the  third  and  fourth  denote 
b  orooer  hum  ;  there  are  different  kinds  of!  a  quick  movement  and  they  arc  mtcnded  to 
D  iuses  though  but  one  way  of  marking  them  ;  tell  the  performer  that  the  music  to  which  they 
J0“etlme»  i?U  meant  to  he  short  and  sudden,  are  prefixed  eontams  a  Sennhreve  m  eaeh  bo., 
sofrlv  sustained,  and  to  die  away  npon  the  ear  ; :  or  as  many  notes  as  are  equal  the. .to. 

but  these  distinctions  cannot  he  acquired  hut  by  j  ™£*Jeh  b  a”"m.d"i.Tno"n'K  ihTfoLw. 
long  practice  and  experience.  jparis  m  eaui  u.ii,  dim  J 

Bv  a  Key,  is  meant  the  fundamental  note  of  j  ;ng  sjgns,  viz. :  §  5  §  The  first  denoting  3 
an  air,  and  on  which  the  tune  always  ends,  es-  \  « 

pociallv  the  Base  ;  a  Key  is  not  denominated  5  Minims  in  a  bar,  and  is  the  lowest ;  the  second 
Flat  or  Sharp,  from  the  flats  or  sharps  marked  j  3  Crotchets,  is  a  little  faster;  and  the  last  3 
at  the  beginning  of  a  tune,  but  as  the  last  note  Quavers,  which  is  the  quickest, 
is  called  the  Key  Note,  requires  a  flat  or  sharp  j  There  are  2  other  sorts  of  Triple  Time,  called 

3d  to  it.  In  order  to  know  a  sharp  3d  and  a  flat  ^  comp0und  Triple  Time,  marked  Q  and  5  the 
3d,  observe  that  the  first  consists  of  5  half  notes  \  .  ®  . 

or  semitones,  and  a  flat  3d  consists  of  four.  j  first  containing  six  Crotchets,  and  the  last  si* 

Common  Time  is  divided  into  a  number  of  <  Quavers  in  a  bar. 


TRANSPOSITION. 

mv>!  tii  si  see  vital  compass  the  tune  will  go  in,  that  is,  how  high  or  low  it  goes,  and  accordingly  take  your 
•  i..osl  general  keys  tor  U»is  instrument.  ’I  he  Iasi  note  of  any  air  or  tune,  shows  wluit  key  it  i*  in. 


>  III 

To  transpose  a  tunc  that  is  too  low  tor  the  Wtl\  von  nr 

u.c-u-mv,  observing  that  the  sharp  keys  ol'  <»,  D  situ!  C.  .\ i ■  Ore  ir.hst  gener„.  .  .  .  .  . 

wl.etlu  r  it  be  K,  t:.  k:.  li  the  music-  u  u  want  :ranj,|,i  ■  is  in  a  sharp  or  major  key,  the  second  following  scale  will  show  in  how  many  difli  rent  keys,  higher 
or  In"  or,  vou  imv  put  it,  with  the  proper  soaij-i  aiu\  f :  the.  hvgiuiiiflg*  rl  he  first  scale  being  a  rule  in  the  same  manner  for  flat  keys,  taking  care,  as  jou 

transpose,"  to  raise  or  lower  every  m»  e,  like'.  i>c  t  •  rmcidt  nlal  sharps  and  flats,  all  exactly  in  the  same  proportion. 

SCAl'E  1.  rial  keys.  „  SC  AT. K  II.  Sharp  Keys. 

7  o  .  „  .  .  _ _ 

*"  A  \T  l  -£#  u’  K  ¥  v#  G  C  D  Eb  E  K 

JVolcs,  t heir  different  lengths,  and  the  proportion  then  hear  to  each  other. 

'i  here  are  six  different  kinds  of  Noi.es  in  use,  which  are  as  follows:  Semibreves,  Minims,  Crotchets,  Quavers,  Semiquavers 

and  Demisemiquuvors. 


Ono  Semibreve 


is  as  long  as 


2  Minims, 


<1  Crotchets, 


C  Quavers, 


\  fip-iire  3  placed  over  any  three  Notes,  signifies 
llial  (hey  are  to  lie  played  in  (lie  time  of  two. 


A  dot  or  jioin 


ri^lit  side  of  a  Nole  makes  i(  half  as  long  a  main 


j  dinted,  is  as  long  as  3  -Minims ;  a  Minim  pointed,  as  long  as  S  CiolehOts,  Ac. 
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Double  Drag. 
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Retreat,  No.  4. 
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Retreat,  No.  2. 
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Tid  Re  I,  or  Paddy’s  Wedding. 


14  Favorite  Quick  March. 


Fh£ 

'1^3 

feH**  M*  V  : 

Tr? 

-|*» 

U±F==pP  f  ;  ■•J3^==tj=^ 

.  —  i- 

w. 

„  :  » r 

15 


Hay  Maker. 


When  hidden  to  the  Wake  or  Fair. 
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Gnilderoy. 


4  0  French  National  March. 


March  in  the  God  of  Love. 


Soldier’s  .Toy. 


17 


Washington’s  Grand  March. 
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Roslin  Castle. 
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St.  Patrick’s  Day  in  the  Mottling. 
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March  in  Bluebeard. 
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Go  to  the  Devil  and  Shake  Yourself. 
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Duke  of  York’s  Troop. 
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Hose  Tree. 
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Molly  put  tlie  Kettle  on. 


IIol)  or  Nob. 
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American  Rush  On 


25 


Ployd's  Reel. 


Come  haste  to  the  AAedding. 


Flowers  of  Edinburgh. 


Logan  Water. 


Saccessf  il  Campaign. 
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Bonny  Lass  of  Aberdeen. 


=5F*®5EP(SS 


Sesee 


P*pqj=P= 


a$ 


Northampton  Matross. 
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38  Little  Peggy  loves  me. 
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None  so  Pretty. 
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30  Staffordshire  March. 
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Yellow  hair’d  Laddie. 
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Green  otow  the  Bushes. 
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A  S  X  H  E  L  SE  W  A  R  D, 

has  constantly  on  hand,  a  large  assortment  of  Books  $  Stationary,  which  he  will  sell  at 
wholesale  or  retail,  on  the  most  reasonable  terms,  for  cashtir  mornv^  ,  If„  1 

of  School  Books  i*  equal  to  any  in  the  state.  ,  .  11  FC<  Jt'  Hls  as90rtmeilt 

* 


SEWARD  WILLIAMS, 

.jt  their  Were  Brick  Building ,  Schuyler  Bore,  Genesee-streef, 

Execute  all  kinds  of  LETTER-PRESS  PRINTING,  with  neatness  and  despatch- 
I  hc^  have,  connected  with  their  establishment,  a 

Book-Bindery*  » 

and  employ  the  best  of  workmen.  £7* All  orders  in  either  line  thankfully  received. 


